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LANNY

MORGAN

Stan Weolley talks to & musician who has abandoned his big band

roots for small group freedom.

Like West Coast saxaphone glants Bab Cooper and Bud Shank from
a previous era, alteist Lanny Morgan wasn’t born in Culifornia but
gravitated to the Golden State during the course of his career. How-
ever, unlike Cooper and Shank, Morgan never played with the Stan
Kenton Orchestra but did gruce the saxophone sectlons of just about
every other big band In the Los Angeles area at one time or another.

Hatold Lansford (Lanny) Morgun was
bom in Dea Moinss, Inwa on March 30,
1932, His Father was & professional musi-
cian who played clarinet and alic saxg-
phone and (e the housebend af the gdme
logal rudic station whery Ronald Reagan
worked W5 & SpOTTSCLsIET

Although Morgan was brought up in
what might be descrined as o musical
environment. his mither wasa't suré that
the life of & professional musician was
whil she wunted for her son. Raspecting
her wishes, Morgan, Sr newver brought h
instruments home not Jid he practise in
the house ir order to wvnid infuencing his
son unduly in this regard

All that was to change, however. us the
young Mosgan progressed thnmgh ithe
asducanon sysiem, s b2 recells: “Whea 1
wenl into first grade in the grammar
gchoul T eume hama one day with a vialin
[ cen't rernember how it came about bat |
gueas one of the teachors asked me to pick
out ar mstrument and T chess o vialing and
that's how it all swaned,’

Morgan pluyed the wiolin for 18 years in
all end achievel a level of proficlency
which enabled him to play in all the city
und stote youth orchesras at o0s time or
another, [n addition o vislin, ha began
studying the clurine: when he went into
Jurior high school and switched © alto
saxophore, an old Lyor & Healy provided
by his futher. during his final school vears.

The saxephanist's inmoduction o jaxz
came wia the mdie from en unlikely
sounding programme called (he Yeaistvita
Show, "Ceng Nurmen was the disc- jockey
of. the shaw and he pleyed o 1ot of the new
things from the West Coast. recordings by
Shony Rogers s Oianos with An Pepper,
who wak one of my carly heroes.

‘Gene Norman also played things from
tne Eusl Coust, records by Charlle Parker
and Dizzy Gillespic which mude a big
impression on me. Afler lislening 1o Bird
and Diz [ foursd my sl n.'h'isl'.i.l'ls Groovin'
High us | wulked o my vioslin [essons, so
the violin didn'y lust moch Jonges after
that.’

In the lute !830s the family mowed to
Las Aogeles. My mother and I moved out
drst so she could be with har mother but

10

by Stan Woolley

for Jazz Journal, U.K.

my dad steved in [owa for another yesr-
and-s-half then carme out. T didn’t want 10
mave and was really heartbroken leaving

all my friends. [owa i 2 beantifui place for
2 child w grow up in but L don') rogret
now a5 e MUSIc opporunites woukd
have be=n veary limied in lowa comparsd
10 Losg Angeiss '

Mergan's datermination o becoms a
saxophons plover cames sbout while he
was il heavily involved widh the vichn,
as he explains: T was playing violin in the
Los Angeles City College Orcheymu and
wie used 0 rehesTse in the sama hall a5 the
College’s Smge Eand. Un one occision
the Stage Band's saxpphone saction nad
been kept over for a linle extra reheamsal
and 1 was just knocked out by whar |
heard.

‘I was playing clariner by then but not
saxophone and it really Fad my desire [0 be
3 saxophone player. 50 [ gnrolled thers
and then for the Stages Band but ag | didn't
know anything about the saxophons I
never actoally made the dard ard dropped
out in the middle of e first semester



WA =L r=Lag99

"After | left college, | took o job in »
depurtment siore and got in the woodihad
and really worked on how 1o play the alta,
The follewing vear [ went back to college
und prined the Stape Band spain and that
really was the 32t of my carcer 43 a saxo-
phomist.

“This way in the carly 19508 and thare
were 3till & lot of big bands arsdnd then,
mncluding Stan Kemion, Woody Herman
and the Dorseys. A lal of the hands would
come to City Caollege to pick up repluce-
meent personnel like they used to do at Novth
Texas Stare College which had a reputa-
Livn for iwrming vut good musiclans.

"AS it happéned, 1 had 2 Mriend who got
irta Charlic Bamet’s band and he men-
uoned thet the fourth lenor chadr (mor
oftan cailed *saccnd tentr' Bul sims music)
was vacent and if [ was interested he would
spexk 10 Charlie about me, | hated playing
forurth tenor but | said | would teke snything
Fust i get out there and make sume monzsy.

‘Well, it was o thort Wes Couxl iour
which, [ think, lasied thiee wesks. We
played up and down the Coast and as far in
s Wyoming and Montsna and then Char-
tie went Wil und muyt of the band, includ-
ing myself, went up to Lake Tahos with &
pianc plever pamed (ke Carpenter and we
styed there for the whole summer. 'We
pliyed s the house bund and baecked
artikts like MNat Cole and Mael Torme.

‘Counding the time wih Charlis, it was
four morths’ work which zame st & good
ume. | liked Charlie wery much and
although T didn't get to know bim all shat
well he was very reloxed and sasy going—
and quite a drinker! [ thought he was a
really good saxophane plaver with s kind
of simple siyle but he had enough tech-
e iy dov whal he wanied 1o do,

"We playved ol Charlwe's b, Tke Sky-
liner, Pemplon Turmpike, Cherokee and
Redsiiim Bumba. The things of Charlia's [
really liked were the bop pisces, Claude
Reigny, Pun Amenicana, Charile's Grhar
Awad and thar bezutitul chart of Over The
Rainbow which Tiny Kahn wrota for the
band.
‘l think we played a couple of those
things but there was a writer over on the
West Comst named Puul Villepigue who
Was & predl arranger but Tater commitiad
suicice. He wrote some things for Chare
he—Eugipelliv and Lonely Sirear—iitics
ke those which we use to play."

Although Morgas never actually pluyed
in the Stan Kemton Orchestra he was once
nvited o poan it This cume about in P56
when Lennie Nichaus was expecied o
leave. As il happened Nichaos decided not
W go, s0 Morgan want on the mosd with
Frambae Carla’s band and was drafiad into
the Army while on tour.

‘I was in the Army for two vears and
pemt the whole time in the Seventh Army
lazz Band which wes bused in Stuuigart
Don Menzn, Leo Wright, Eddie Harris,
Cedar Walton arnd Don Bllis were all in the
band at the came tima and we ployed all
over Weaem Burope in American bases
urtil | pot out on Mew Year's Eve, 1958,
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‘I worked in mod wround Los Angelss
duning the whale of 1959 und recorded
and did conceris with 5i Zentner. Zantner
was & studic urombonist whe origimally
formed o band to record for Bel Canto
Recunds, He wsed just four sanophooss but
opened the secton up o five specially for
e

'.I pever travellsd with the band bt

worked at the Hollywood Palladium with

him and mace two albams with the band
for Liberty Records then [ joined Bob Flo-
rence's hand. [ also playsd with Terry
Cibbs's new band around this time and
then Maynard Perguson called me omd [
want back o New York and stayed with
Maynard for six vears.”

Morgan replaced altoist Jummy Ford (n
the Fergusom band smd regands it as one of
the high paints of s career, ‘Maynand's
band was ore of the truly great jazz bands
of that era. [ think & was one of the best
bands ip the werld It always had good
soloisis and I don'i think chere was any
other band that could rouch it

The saxophonist was on several of the
albums which the band mads during the
19608 of which Maynurd 5] (Roulete
CDP 7933342) and 51/ 51" MF (Rouleme
CDP 7953342) are two.

After leaving Forguson, Maorgan worked
a5 & siugho musicien in New York und in
betwean led his own émall ups. ‘1
worked up and down the East with
quartets of quintets but wasa't interoased
big bands any mornz. Then the sudlo wodk
in New York jus! kind of fell apant and all
the live TV shows moved o the Wes!
Coust, 20 T weanl buck 10 Calilorma.

“An ald school frend of mine was a
band contractor in Loa Angeles and he gt
me a lot of studic work. | did maybe 50 or
&0 flm soundtracks bot | coukdn't even
tell you which ones they were now, Live
TV was the main thing | did and worksd a
Yot on the Merv Griffin, Chuck Barris and
Dells Reese shows.'

loading the Bill Holman band a the Wigen Jarz Festival 1999

In a jaxz context, Morgan
regularly with bands led by Bill Berry, Bd

. Shaughnessy, Bob Florenes and Bill Hol-

man and becams a foundsr member of
Gupersax in 1975, He also playsd with his
own guaret @ such nowble West Coast
jar spots as Dontes and Carmella's now,
sadly, no Jonger in axistancs.
. In ﬁ :l;;nmﬁﬁiﬂ wumpater Bill
BTY made an -
ence in the UK, as he recalls: 'Bﬁﬁ-
¢lled = lot a5 & single and he was the ons
who got me over o the UK in the first
place, He came over with his wile and jost
kind of reconndited the Silabion and
cams across 1o the Bull's Head in Barnes.

'Bill did soma gigs there and told them
sbout me, so the next thing | knew was
thut 1 had & call w come over und play
there, That wis in April, 1985, T staved for
& month and worked the Pizza Express as
well as the Bull's Head and a lot of differ-
ent places around town.”

Although Morgan works regularly with
his own quartet and has four albums o his
crediv, be is s3] in demand for work of a
more commeércial nalure and For the past
six-and-a-half years has wwed with
Natalbe Cole which helps o pay the rent or
fund another new quartet.

‘'l am oaly intercsied in playing jazz
with my quartel—that's where my intéredl
lies now. ["ve had enowgh of hHig bards. L
don't have anything sgmnst them because
there is nothing like playing m a big bunil
bt if you are a jazz player and you wart 1o
play, it really is restrictive,

'In & kg band you aré lold when
o stand Up o tike 1 solo and when 1o sit
down. There was nothing like that in
Meoynard's band because he would apen
everything oui and let you play untl you
had nothing mare 10 say. Then yoa sar
down. Blg bands are mot like that any
more but you can still do it with w small
group. 30 I'll stay with them Ffrom mow
on.
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